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ABSTRACT
The purposes of this thematic paper were to study present th
dominant feature in jazz improvisation which is ddn the standard jazz sor
played by Ben Monder, Kurt Rosenwinkel and Gilacksé#man, three modern ja
guitarists. This study was done via the analysithefr improvisation, as well as |

improvisation exercises based on the ideas of thodarists. The studies were mg
using the following music:
1. I'll Be Seeing You by Ben Monder Composed byirgy Kahal and
Sammy Fain
2. When Will The Blues Leave by Gilad Hekselman @osed by
Oenette Coleman
3. How Deep Is The Ocearby Kurt Rosenwinkel Composed by Irvi
Berlin
In attempting to create these three guitarists’ronjsation exercises,
was found that the main features that charactettisér playing include triton
substitution, interval, pentatonic, triad, arrpegibythmic displacement and quar
harmony based on chord progression from standamlgangs. It was also found th

the playing of the three guitarists is getting th#uencing idea of integrating th
prominent point of other musical instruments withtar playing.

KEY WORDS: A METHOD TO APPROACH JAZZ GUITAR IN THSTYLES OF
KURT ROSENWINKEL / BEN MONDER AND GILAD
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examining major influences in their playing. Thizalysis was further used to design
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the created exercises can be useful for improveogrtical skills, as well as enhancing
the understanding of the three guitarists’ impratians. The main factor that affe¢
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1. I’ll Be Seeing You by Ben Monder Composed by Irving Kahal and Sammy Fain
2. When Will The Blues Leave by Gilad Hekselman Composed by Oenette
Coleman
3. How Deep Is The Ocean by Kurt Rosenwinkel Composed by Irving Berlin
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