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This thesis has 2 main aims;

1) To study the artistic style and influence of the Buddha images found in the Ing
River basin in order to analyze in iconographic approach and classify the artistic school of the
images.

2) To study the sources of inspiration and explain about the special
characteristics of each school of art, which improve from the sources of inspiration to become
the specific characteristic of aesthetics; and also pass on the influence to neighboring art
styles.

The main artifacts which have been used in this study are the bronze Buddha
images, which more than 50 images; that the Fine Arts Department has registered between
the years 1985-1994.

From the study indicate that, The Buddha images were discovered within Ing
River Basin are able to divide into 2 main groups; Lan-Na style and Ing River Basin School of
arts style Buddha images.

The Ing River Basin School of art itself enables to divide into 6 sub-groups which
are Phayao school group 1% and 2™, Wiang Jun School, Chiang Kham School, Thoeng
School and Chiang Khong School. 6 schools of arts has indicated some influence from
Lan-N& and Sukhothai art style, and the technique has adapts and conform to their own
preference style of arts and becoming temporary characteristics. For example, the eyes bow
is ridge angle form, and inside the face have the lines connect all proportions which represent
Sukhothai art style’s influence. The decorated works of the Buddha images have found the
lotus arched base, mirror flame base and stucco base. The study also indicates that the base
of the Buddha images for this school has found no decoration with sculptures.

However, Luang Prabang, Vientiane and Kengtong; the L&n-Na neighboring
areas, from the survey indicate that the art works in this area have the specific style which
different from the Buddha images found in the Ing River Basin. According to the study, the
Buddha images found in this area had no influence to each other.
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