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50107211 : MAJOR : ART HISTORY
KEY WORD : FOOTPRINT/THE AUSPICIOUS SYMBOLS

WIRAPORN SUWADEEPATHOMPONGS : NEW ASPECTS ON THE
SYSTEM OF THE AUSPICIOUS SYMBOLS ON THE FOOTPRINTS OF BUDDHA IN
THAILAND FROM 15" — 19" CENTURY AD.. INDEPENDENT STUDY ADVISOR :
ASSOC.PROF.SAKCHAI SAISIGN, Ph.D. 82 pp.

This research is aimed to date clearly the Buddha’s footprints of Thailand
from the 13-18 century A.D. Some parts of these study reflect the developments of
auspicious symbols and the position of those in different period.

The conclusion of this research can be summarized as follow;

1. The various style of 108 auspicious symbols on the Buddha’s footprints
is classified as follow;

The fortunate symbols were shown firstly in Sukothai Art, dated in 13-1
Century A.D. They were arranged in form of horizontal line, starting from the thumb left
to right, and were circled around the center of the foot. Nearly the same time, they had
also a new technique to rearrange these symbols as the universal Mandala in a vertical
line. They seemed to show Brahaloka and Devaloka in the highest of foot.

Afterward, the auspicious symbols were improved to be a ring on center of
footprints, dated in 14 century A.D. Towarding to the Middle Ayuthaya Art, there was a
new design to make tables and filled the symbols in those.

Last, the auspicious symbols were turned into form of vertical line as
Sukothai Art. This style was popular throughout to Rattanagosin Art.

2. The position of symbols changed alternatively for a several times. It
depends on the size of buddy’s footprints and the canons which contained the various

information of auspicious symbols.
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