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HEYMANTA SUNDARA : LANNA'S 12 ZODIAC ANIMALS, BELIEFS EXPRESSED IN
ART WORKS : A CASE STUDY OF THE TEMPLES IN CHIANG MAI. INDEPENDENT STUDY
ADVISOR : ASST.PROF.SAKCHAI SAISINGHA.,Ph.D. 92 pp.

The twelve zodiac animals, or the cyclic system of animals representing years, is
an idea developed in China from the organization of the western zodiac into groups of twelve.
It has been systematically handed down for generations and has had an important role in the
culture of Southeast Asia. This was especially true in Tai culture of the Lanna kingdom, where
beliefs regarding the twelve zodiac animals became formalized in Lanna society and culture
as a connection was forged between the vision of one's birth and astrology. It was welcomed
into a Buddhist cultural context through the principle of chuthat [the custom of paying respects
to the chedi representing one's birth year] and the setting of the twelve zodiac animals as
representative animals of Lanna people. This became a customary practice in the ceremonial
beliefs of the region starting in the early 25th century BE.

This study of the twelve zodiac animals expressed in Lanna art works points out
that the twelve zodiac animals, besides being one of the traditional beliefs that are part of the
foundation for religious ceremonies, became a part of ornamental design of religious
architecture in Lanna. It became popular to use the twelve zodiac animals as symbols to
represent individuals who had performed meritorious deeds, starting around the onset of the
monthon administration system in 2427 BE. All of the specific examples in this case study
come from buildings constructed from 2469 BE until the present time.

An analysis of the zodiac animal ornamentation as an element of religious
architecture - specifically this case study of 19 temples in the city of Chiang Mai - notes that
most ornamentation combined with designs on the wihan pediment. Most of the pediments
simply cover the structure while others are in the construction called Mah Tang Mai style, in
which a new ornamentation design is applied to an ancient structure be the lead gets back to
divisibly use. From there it spread to the ornamentation and design work on door panels,
window panels and eave brackets. Zodiac animal ornamentation on the factor of the
architectural aside from pediments lead to the development of zodiac animal ornamentation.
There was an increase in the amount of ornamentation until all twelve animals were
represented, reflecting a diverse participation in the society. Aside from the aforementioned
analysis of zodiac animal ornamentation, this study also found that ornamentation of religious
architecture would generally adhere to traditionally accepted regulations. However, there are
three examples of ornamentation of religious architecture that do not follow the traditional
norms as the ornamentation is not mixed with other designs. These examples do not indicate
a new trend, but came out of unique creative contexts.

The examples in this case study of zodiac animal ornamentation in religious
architecture were not just found to have aesthetic value, but the ornamentations, which are
usually placed among other design work, also function as personal symbols that announce a
person's piety without the need to inscribe one's name. This convention in ornamentation
came forth under the influence of Bangkok politics. The advice of Khruba Sriwichai provided
the impetus and pressure necessary for its creation, and helped make the twelve zodiac
animals an ornamental part of Lanna religious architecture. The twelve zodiac animals had
moved from beliefs regarding astrology and one's birth to Buddhist ceremonial, and then
finally gained a role as a part of Buddhist architecture.
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