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This research aimed to study the development and interaction of Buddha, Wisdom, and
Identity in Aesthetic Buddha in Khong River Basin. The samples for data collection consisted of
the expert group, the practitioner group, and the related person group in the area next to Khong
River Basin in the North Region of Thailand including: Chiengsan District, Chiengkong District,
Chiengrai Province, and the area next to Khong River Basin in the North Region of Lao People’s
Democratic Republic, Kwang Bo-kaew. The instruments using for data collection were: the
Survey Form, the Structured Interview Form and the Un-structured Interview Form, the
Observation Form, the Focus Group Discussion, the Photograph. Data were investigated by
Triangulation Technique. The research findings were presented in Descriptive Analysis. The
research findings found that :

There were 2 ages of Buddha Image. The first age was the Chiengsan Buddha Image.
However, it was no evidence that the other Buddha Images were crafted during this period of
time. The second age, the age was not more than 200 years. Identity of Buddha Image in this age
indicated influence of Myanmar Art prominently, for instance, the body of Buddha Image, was
white covering by cloth lie the monk. The lip was red.

There were various patterns of wisdom and aesthetic identity of the Image of Buddha in
Khong River Basin, occurred in the Buddhist Chapel or the principal Buddha image in a temple.
Furthermore, there were various patterns in prominent Buddha Image. But, there were some
common characteristics. The identity of image of Buddha in Khong River Basin, consisted of
identity in model or Buddha characteristic, and in identity of construction as well as material.
The popular Buddha’ s posture for villagers, was Man-wichai posture. The minority of them
include the other postures such as Meditation posture, Blessing posture, Standing posture in
different manners. The prominent reflecting the aesthetic identity of Khong River Basin most,
was the molded lime Buddha image by local craftsman reflecting value of beauty, delicacy,
carefulness, orderliness, magnificence, and being strange and new as the the good things which

caused people to meet and see the image of Buddha.
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