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ABSTRACT

Quialitative methodology was applied for the research of this thesis, with its objective the
study of Master Peep Khonglaithong's biography and musical works. This includes analyzing the
instrumental solo of pipe in Phra Aphai Mani performance by studying from the interviews and
relevant documents. The findings of this research revealed the following.

Master Peeb Khonglaithong has been an expert for main melody of his performances due
to his musical family since his grandfather's period. He started studying Thai traditional music from
gong playing and then started practicing pipe from Master Thiap. While attending his class at the
College of Dramatic of Arts, Master Boonchuay Sowatr was one of his teaching assistants.

According to the study of Master Peep's sound recording of instrumental solo of pipe in
PHRA APHAI MANI for all nine songs, it indicated that Master Peep's performance style was distinct
in emotional conveyance and pipe melody conduct in each lyrical movement to the same direction with
the singer. Most of the note movement nature was not overly disjunct , except for some uttering
intervals of the singer that had disjunction progression of pipe; the performance was then conducted in
the same direction. In addition, different techniques signifying the proficiency and experience of the
performer were also well applied.

The role of each song in Phra Aphai Mani performance played in communicating
the play plot to the audiences and each music studied used pipe as the main melody matching

with the singer.
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