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Abstract
TE142849
The purpose of the thesis is to study the changing production process and
factors that constitute changing pattern and design of Tin Jok cloth weaving in Ban Na
Talay, Tumbon Chaijhumpol, Lub-lae District, Uttaradit Province from the past to the
present. The population are the Sin Tin Jok weavers, the textile experts, the textile
traders, and the Sin Tin Jok users in Ban Na Talay, Tumbon Chaijhumpoal, Lub-lae
District, Uttaradit Province. The sample groups are 20 Sin Tin Jok weavers in Na Talay
Village, 9 (Sin Tin Jok) traders (or merchants), 9 textile experts, and 10 Sin Tin Jok users,
for a total of 48 people. The tools and method of data collecting are: observations,
interviews, and group seminars including research information from available texts and
research papers. The information is analyzed and presented within a limited context in
an explanatory analysis form.
The findings are as follows:
1. The production process changes are as follows:

1.1 Raw material: silk bought from Namnad District is used ior 1in Jok
weaving. The change comes in the form of adding syntheti~ or partial synthetic material
to replace silk and cotton.

1.2 The process of thread making: in the past, the thread making process

was long and difficult involving family members and neighbours' labour. Today,
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readymade thread is purchased from thread producers or hired specialists to replace
the homemade thread. The includes changing the color process as well.

1.3 Weaving tools and equipments used in the past, passed down from
generation, are still in use today with little change.

1.4 The picking (Jok) and lifting (Yok Khao) weaving is still carried on. The
different techniques in texturing material are Yok Muk, Thor Kai, and Irysoung or Irysam
patterns.

1.5 Design and pattern of the present Tin Jok do not follow the patterns or
color scheme of the old, but depend on consumer satisfaction.

1.6 There are many old designs and patterns. Sixteen main traditional
designs and 37 supporting designs are found. At present, weavers in Ban Na Talay
village know only 6 traditional designs. As for the supporting designs, only a few are
known to them. However, they are able to copy old designs shown to them.

1.7 The commercial process: In the past, people wove cloth far their own
use, for ritual or for ceremonies. Today, weaving produces extra commercial cloth. for
retail sale direct to the customers or wholesale {o agents. There are also investors who
supply raw materials in exchange for the finish products made to order the investors’
requests.

2. Results of the study show two factors constituting changes in fabric pattern
and design they are

2.1 Factors from outside the community influence changes Tin Jok design
and pattern. These factors may derive from government or private organization policies
lo the preservation of traditional arts, and to promote locai crafts for the tourism industry.
More peopie are into collecting them. Investors buy all tre traditional design and
pattern colthes they can find for future investment or for collections, causing the
disappearance of the old designs clothes in the local communities, resulting in the
younger generation not knowing the old designs passed down for generation to
generation. ltis a tremendous loss because only a few old designs are known to the
community weavers,

2.2 Inside factors within the Na Talay Community also influence design and
pattern change of Sin Tin Jok. The family socio-economy and life-style from rural
community to urbanization make the weavers adapt and adjust to the wishes of investors

and consumers who dictate the designs and patterns.



