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The purpose of research were to study Banmon's wisdom, community pottery
art and the relationship between wisdom and local arts in community of arts practice at
Banmon,Tombon Bankaeng,Amphur Mueang,Nakhon Sawan In this study, population
sample was divided into two groups. First one was a group of people who had wisdom
from nine perspectives of the study and to be selected by Snow Ball Sampling. Second
one was a group of potter who be selected by Purposive Sampling and also be classified
by ages. Potters who age 70 years old and above represent the first generation, 50 - 70
years old represent the middle generation and below 50 years old stand for
contemporary potters. Research instruments were to be Studied of papers and
researches which was related to this thesis, by observation and by Indepth Interview
With regards to Research Methodology, all information was studied by descriptive
analysis and was guided by the aims of the thesis. Analysis of Data had 2 steps which
were a frame of realistic information and facts of knowledge or ways of thoughts that was
rechecked in between main informers. Therefore, the facts lead to summary of theory.

Results of research were found local wisdom had adapted by socializing and to
response how people were living in a community as same as pottery art had been

transferred from generation to next generation. To remain the locatl art, the villagers

selected and maintained their ancient wisdom and ancient knowledge was retained by
using modern wisdom. As a result, Banmon pottery art could be survived in social
changing. In the mean time, relationship between wisdom and local pottery art does
benefit each other and also to choose or to ignore by social changing. Furthermore,
revolution and exchange theory were proved by the time local wisdom and pottery arts
had been developing. Ultimately, these relationships are the main factor for starting

community of arts practice at Banmon.





