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‘:I‘his thesis aims at studying the form, seqﬁence, function and belief of Nora : ramkienprai-
yeaplookx%xanao. The methodology is based upon related documents, interviewing important nora
artists, no:ra ;«Lcholars ; and from researcher s experience in learning, viewing, and training. Five nora
artists weli'e selected as resource persons based upon their gualifications as : 1. head of the troupe, 2.
can demo:nstrate the dance by themselves, 3. being authorised to perform nora sacred rituals, 4.‘ over
60 years iold, and 5. being welknown and recognised at large. Then all of the knowledges were
:?,tmctured!I and compared to cross check the correctness and to find the common characteristics.

kamkienprai-yeaplookmanao is a dance piece related to black magic or super natural power.
It must th; performed by the head of the troupe at the nora compettition only. The dance bégins with
ratﬂkienpl.fai and ends with ramyeaplookmanao. Mohkobrong or assistant is reguired for ritual
activit.ies.i, -

'lrhe reseach finds that this dance piece can be devided into 8 consecutive parts. They are : 1.
predance iritual, 2. dance showing one’s expertise, 3. calling the spirit of the opposing party, 4.
approach.ilhg the spirit, 5. whipping the spirit, 6. approaching lime fruits also represent that spirit, 7.
stamping lkhe lime fruits, and 8. purghtion of the spirit. |

i)ance comparison of the five nora artist's finds two different patterns.  First pattern starts
‘with (a) Itizmce showing one's expertise which is followed by (b) dance incofperated with spiritual
invocatiori. Second pattern is the alternation between (a) and (b) in rapid .succession. Pertaining to
the be].iefi in the dance, there are believes drawn from Buddhism, Hinduism, Islamism and Animism.
Nora danil‘,er dresses in traditional nora style but using a magic .cloth to cover his head instead of the
crown. }-iis assistant dresses in tradition costume.

’:l‘oday, very few ramkienprai-yeaplookmanao are seen because nora compettition in full scale
is rarelyiperformed. Thus, there should be studying, recording, documenting, and disseminaﬁng this
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sacred dafce as a treasure of nora in the future.
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