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This thesis investigates the expectations of those concerned with the
conservation and development of masked-dance drama. As such, the current
study was divided into six parts as follows: (1) the value and importance of
conserving and developing masked-dance drama; (2) social and economic changes
affecting masked-dance drama; (3) the expertise involved in the transmission
of knowledge pertaining to masked-dance drama; (4) the concept of entertainment
business as applied to masked-dance drama; (5) the presentation styles found
in masked-dance drama performances: and (6) the expectations of those engaged
in the conservation and development of masked-dance drama.

The sample population consisted of 164 national artists, experts, civil

officials, teachers, performing artists, and students who have been continuously
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concerned with masked-dance drama, including performances of the drama.

The instrument of research was a questionnaire constructed by the
researcher; The techniques of descriptive statistics used in data analysis
were percentage, arithmetic median and standard deviation. In addition, the
researcher framed a predictive equation.

Findings are as follows:

1. In regard to the current condition of masked-dance drama, it was found
that those concerned with the conservation and development of masked-drama
expected that an agency would be established to lend serious support to masked-
dance drama as a significant part of Thai heritage. These respondents were of
the opinion that educational institutions at all levels should be given support
so that courses could be conducted and performances given. If so, this would
directly involve young people in masked-dance drama in a serious manner.
In lieu of support lent in a vague and general fashion, concerned government
agencies should concretely promote support programs for masked-dance drama
in addition to promulgating concrete measures designed to encourage the
development of this unique and old art form.

2. In regard to this inheritance, it was found that the transmission of
knowledge of masked-dance drama is not effective in an educational system with
a system of credits in view of weak links in the chain of transmission. As such, in
such a system, there would necessarily be lacunae in knowledge of roles, experience
and transmission of knowledge. If it is necessary to maintain a credit system,

it should be conducted in the form of a year course as is the case in what is offered
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at the State University of New York, the United States of America or in traditional
format. If training is conducted in either of these last two fashions, specialized
and constant training along professional lines can be conducted.

3. In regard to those concerned with the conservation and development
of masked-dance drama, it was found that experts, teachers and students paid
heed to the conservation and development of masked-dance drama by using
masters as models or using prototypes in conservation work. As such, this allows

for the continual maintenance of this drama as a genuine national treasure.





