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This thesis investigates (1) the political and economic foreign policy of
the Republic of Korea (South Korea) by means of a case study of the export
of culture. The exports in question are the products of the South Korean
cinematography industry. The period of time covered by the researcher is
from the Second World War up to contemporary times. The researcher is
additionally concerned to examine (2) the process of the export of culture in
the instance of the cinematography industry. Finally, the researcher has

determined (3) the degree of success enjoyed by South Korean political and
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economic foreign policy in the case of exporting culture by means of the
products of the cinematography industry.

In conducting this investigation, the researcher employed qualitative
methods in collecting and analyzing data through conducting documentary
research and subsequently making documentary analyses.

Findings are as follows:

(1) Contemporary South Korea has experienced an enormous rate of
economic growth. The upshot is that nowadays South Korea ranks eleventh in
volume of international trade and thirteenth in terms of economic expansion
as measured by annual Gross Domestic Product (GDP) figures. It now ranks
thirtieth in the world in regard to economic growth as measured by Gross
National Product (GNP).

This state of affairs was instigated by a policy dedicated to developing
South Korea as an industrialized country. Industrial changes were set in
motion by government intervention in the economy under the aegis of the first
Economic Development Plan (1961-1965). This governmental intervention in
the economy was considered to be a form of “guided capitalism.” As such,
the government has promoted the export business and has introduced financial
and banking controls. This has brought about an important role for the
government in enhancing the capabilities of the workforce and promoting the
export industry. At the same time, however, these governmental interventions

in the economy are considered instruments of political and economic foreign
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policy. One consequence of this has been to encourage the export of products
of the cinematography industry.

The policy of promoting cultural exports first came into play between
1962 and 1973 when the government adopted a policy of opening the country

7 to free trade while simultaneously publicizing and promoting South Korean
exports. Consequently, the government commenced to aid the developing
cultural export industry. Initially, it instigated investment in the services and
tourism industries. Although by this time the efflorescing development of the
South Korean economy brought in its wake an increasingly prosperous
society, the government still thought it well to promote the cultural industry
by encouraging cinematography industry exports. Along with these exports,
South Korean culture was also thereby exported.

(2) The export of South Korean culture by means of the exports of
products of the cinematography industry was brought about by a policy of the
South Korean government subsumed under the rubric of “modern systematic
culture.” This policy was executed under the aegides of the Department of
Contemporary Culture and the Ministry of Culture and Tourism for purposes
of lending support to the production of cultural products in South Korea. The
first policy operation involved efforts to inculcate or instill the values of
contemporary South Korean culture in the members of the younger
generation. The subsequent vogue for South Korean cultural products ensured
a popular reception in South Korea for these products, products which were .

well received by members of the general public. Finally, in 1998, an
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organization called the “Korea Cultural Content Agenéy” (KOCCA) was
established with the aim of promoting and supporting the production of South
Korean cultural products.

(3) At present, the Korean cinematography industry is experiencing
rapid growth. The government has therefore poured funding into the industry
in order to construct the largest movie and drama studio in Asia. Movie and
drama producers are able to rent this studio. If the producers have insufﬁbient
capital for production and distribution needs, the government will lend the
necessary funds and also provide grant funds to be used as the necessary
capital for covering production and distribution costs. This policy had led to
the constant production and distribution of South Korean dramas and movies.
This has in turn has led to a veritable “wave of Korean fever” in many
countries, including the Kingdom of Thailand (Thailand), the Socialist
Republic of Vietnam (Vietnam), and the Republic of China (Taiwan).

After this fashion, therefore, a foreign policy promoting the exports of -
a particular industry has been seen to be successful. South Korean culture has
also been successfully conveyed to foreign audiences and has rapidly become
widely popular, as patently evidenced by Thailand itself. In addition, the
South Korean cinematography industry can be considered a knowledge-based
business whose exports are considered products of “cultural capital” bought

and sold in a “cultural market.”





