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The present practice which directly comparing creative works of visual arts with
research work from other fields of study in order to evaluate the academic achievements
neglects the true nature of the realm of creative visual arts. As a consequence,
academic recognitions of creative works by individuals with expertise in the field of
visual arts were limited. This limitation affects the academic positions prospects and
opportunity to acquire financial supports from universities and organisations for those
experts in this artistic field. At the same time, the visual arts community also did not offer
adequate academic explanations to the outside academia. There were no concise,
unified and systematic ways to justify the creative works of visual arts as academic
WOrks.

This research is an attempt to find a suitable answer under the topic of
academic explanation of visual arts. We start with some fundamental questions faced by
creators of visual arts in the academic. That is to determine if creating art pieces
consider a type of research and equating artistic works with research papers. There is
also the problem of concluding the academic writings regarding artistic work which
accurately correspond to the artists’ creative manner. The latter consists of 1) The
motivation of the creation 2) The art pieces and 3) The analysis of the art pieces.

The result from the study suggested that the two sides in the art circle in
Thailand were unevenly developed. On the one side were creative artists and the other
were the theorists (art history, theory of art and art critics). The situation was that the
theorists could not keep pace with the artists. It reached the point where the artists

themselves had to explain the artistic work academically. It was hard to find this kind of
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situation in the countries where the studies of visual arts are well-balanced, as in the
United States, Germany, Sweden and Japan.

While trying to solve the imbalanced which cannot be done immediately, it is

suggested that there should be some supports to allow Thai artists to do the academic
work (i.e. explaining their own creative works). Not to confine the creativity, the
explanation should be part of the creative works in which 1) The format of the writing
should not be too rigid. Order of topics or subjects of explanations that are fixed do not
correspond with the creative directions of arts at present which varies both in the form
and process.
2) Allow the artists to express via “the art of writing” and the presentation of “the
persuasion” in order to induce the reader to the deeper understanding both the abstract
and concrete part of the works. It might need a “unique” way to express a unique work
of art (completely different to scientific research methods). 3) Artists can analyse and
arrange the writings using their intuitions according to their experiences and
qualificatioﬁs (this is different from the definition of normal research). This is important
especially when the artists are submitting the works to acquire academic positions
where the evaluation is done mainly by looking at the art works.

The criteria or evaluation methods of visual arts in the standard of the Thai
academia has to look at artists in a more positive angle. To find and include qualified
and widely accepted individuals in the field of visual arts into the process of evaluation
is also an important issue of this research.

The Faculty of Fine Arts, Chiang Mai University, has been using this form and
process of describing arts academically with its students and member of staff since the
first semester of the academic year 2006. It is remained to be seen and to develop
further for the efficiency, quality and acceptance of the academic circle in the University,

to be the case study for other units in the future.





