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In this research, the structures of 13 Thai modem songs and 12 Thai classical songs are
studied by the method in Physics. The studies are based on sound spectrum, symmetry, self-
similarity and scattering diagram. The Hurst exponent and the power spectrum exponent are
calculated by applying the Fourier transform on the time series of musical notes. The results show
that there is a very strong association between successive notes in Thai classical songs while there
is less association in Thai modern songs and Western songs. The structure of Thai classical songs
is close to brown music since they are smoothly melodic and does not jump up and down as in

Western music.





