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This research aims to collect lullabies in Phitsanulok as a new addition to
corpus of Folklore data, to analyze their forms, contents, and classification as well as to
study their values and functions of the lullabies in the community and their prospect in
the future.

A portion of the lullabies was extracted from existing written collections,
and the other was gathered from local informants available in every district of
Phitsanulok. The period of data collection was November 1%, 2005 to August 15", 2006.
Ninety-four versions of lullabies were derived.

The findings are as follows. Lullabies in Phitsanulok are poems with
simple rhymes to create melodies, like spoken words composed with rhymes. They are
sung with slow tempo and with what it is called “Euan” in Thai, or dragging
pronunciation of one word to another by shifting pitch up and down. No particular
rhythm is evident. The prominent characteristic is the tempo of the singing.

The lyrics of the lullabies are mostly tales and fables usually recounted to
children to entertain and to make them sleep. They talk about mothers’ love, care, and
connection towards their children and their sense of fostering and consolation. In some
cases, they contain mild warning so as to make children sleep.

It is also found that some of the lullabies do not carry any children-
related message. Instead, they reveal the community’s life styles and family and
economic problems. All the ninety-four lullabies can be classified into six groups based
on the criteria of the contents of the lyrics and eleven groups, based on the criteria of
the tities.

In addition, it is found that the lullabies in Phitsanulok carry three aspects
of value: the functional value, the literary arts value, and the cultural value.

In regard to the prospect of the lullabies in Phitsanulok, it is found that
they remain in use, despite the decreasing number of the resource persons who play an
important role in transferring lullabies to the next generation. Overall, people in the
community still realize the importance of the luilabies and, rather, consider them as rare

existence which is worth preserving.





