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ABSTRACT

in Thailand, the oldest mural painting which depicts cosmological geography
dates back to the 18" century. This sort of cosmological motive still has an obscure
origin, even though its expression in East and Southeast Asian arts and handicrafts can
be traced back to as early as the g" century, e.g. in the cave at Tun-Huang, China. in
Burma, the paintings of a similar pattern are reportedly made in the 14" -15" centuries.
The presentation of cosmological geography in Thailand not only takes form of
a mural painting, but also appears in Thai lacquer and gilded bookcases. However, this
study finds that the cosmological geography in a mural painting has a special meaning
beyond a decorative purpose. Because the painting is always found on the wall behind
the Buddha image in an ordination hall, fhe painting is not simply made to portray the
three worlds (Tri Bhumi), but it also serves as a backdrop emphasizing the
enlightenment of the Buddha. The cosmological painting behind the Buddha image
represents not only the universal truth that the Buddha discovered, but also the
transcendental existence of the Buddha. And because the wall facing the Buddha image
always depicts the scene in which the Buddha withstands the Mara’s (evil) assault, it is
evident that all the mural paintings surrounding the. Buddha image are geared toward one
goal, i.e. to highlight the processes in which the Buddha becomes enlightened. The
Buddha first encountered the evil’s attack. He, however, was able to defeat the evil and
subsequently attained the greatest wisdom which encompasses all the knowledge in the
universe.
The mural paintings of cosmological geography behind the Buddha image
existed almost exclusively .in the early Rattanakosin (Bangkok) period, i.e. during the

reigns of King Rama | to King Rama Ill. After this period, this particular painting tradition



