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The purposes of this thesis are as follows :
1. Study the development of Thai Song Dam textiles and clothing.
2. Study the beliefs and the rites connected with Thai Song Dam textiles and

clothing.

3. Analyse the pattern, colour, and design of Thai Song Dam textiles and
clothing.

From the research it was found that Thai Song Dam is a tribe of Thai people
that originated from the northern border of Laos and Vietnam. Thai Song Dam started
to migrate to Thailand from the Thonburi Period to the early Ratanakosin Period.

When they lived in Vietnam and Laos, they were called “Tai Dam” or “Phoo Thai
Dam”. After they moved to Thailand, they were called “Laos Song” or “Thai Song

Dam”. For their traditional costumes were plain black.

We know that weaving has been carried down from ancestors since Sib-Song-
Juh-Thai period because we found Thai Song Dam’s cotton and silk material plus the
weaving utensils at Tambon Nong-Prong Amphoe Khao Yoi in Changwat Phetchaburi
which is very similar to the cotton we use nowadays

Thai Song Dam people treated weaving as their sacred rites. They have strong
belief in weaving : from the time they plant the seeds, dye-ing process making patterns
and producing materials. They have initiation ceremonies to welcome the sprouting
plants so their production will shoot into success. They belive in ‘Do and Don’t’ rules
so the outcome will be long lasting.

Thai-Dam’s base color is indigo because it represents isolation, sadness and
bereavement away from their homeland. Moreover, to guarantee the best quality one
needs to have good concentration during dye-ing process. Long belief in legends, folk
tales, religion and imagination have influenced their ways of designing the material.
They do believe in ‘Do and Don’t’ rules to enhance the best quality and long duration
of their material.

There are two types of textiles and clothing use. In the first type, the pattern
and styles are simple with dark colours; it is used in daily life. The other type is used in
ceremonies, so the patterns are more complicated and very distinguished. Not only do
they use dark indigo, but also four bright colours—red, green, yellow, and white—~are
also added. These colour signify the meanings of all things. They create weaving,
patching, embroidering and “Khit” to represent plants, animals, tools, places, and

many other important things.





