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This independent study is aimed to examine the nostalgical phenomena through Thais
films produced after the Thai economic crisis of 1997, and to analyze the processes of
signification in that films which, this study argues, represent the nostalgical phenomena in Thai
society. The two film case studies are Fan Chan and Phuen Sanit.

The research results show that the narratives and the narrating processes in the two films
are represented and signified through social experiences which ordinary peoples are able to
perceive and make sense of. It is a memory in the present which is seen retrospectively to the past,
through such things as a painting, a song, a commodity, a scene, and the events. The structural
rﬁeanings of these two films are stories of the character’s internal conflict which reflects a Thai
middle class’s worldview. In this worldview, a collective memory is brought back to affirm the
fact that the past is valuable to yearn for. The searching for the past is to liberate, the middle class,
to be able to move on under the hardship of the present situations. And, these memories are
happiness and sadness that could not be repeated or revisited. But life goes on. After the economic
crisis‘ in 1997, it could say, the Thai film industry has produced a périod film which can be
classified into the historic and nostalgical films. The latter film is a story of the Thai middle class’s‘
ordinary life which is still continued until today. All these processes are related to a social
symptom of nostalgia which yearns for a return to the good past. It is manifested through the ways
the middle class cohsume cultures or the past through commodities, memories, and the stories as
they are members of the Thai imagined community. The film as the culture industry that produces
and distributes the commodities to the markets, by ways of thinking and good planning on the
marketing, is therefore successful. On the other hand, the film studies, as demonstrated in this

study, is also able to significantly examine a social symptom that is reflected through those films.





