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Abstract

This research had the objective to analyze the paintings of Amadeo Modigliani in terms
of the form, contents and presentation methods. In this research, 20 portraits of Amadeo
Modigliani were studied. The instrument used to collect the data was the interview performed to
the experts and art academics. All data were then analyzed and the study results could be
summarized that the paintings of Amadeo Modigliani were semi abstract as follows:
The portraits were partially copied from the nature by the means of addition and elongation. Thus,
the portraits and nudes were especially elongated whereas lines were used to build the new shapes.
In addition, the distortion was used at the feet to reduce the drawing procedures. In some portraits,
the artist did not emphasize the eyes but only use the light colors. Therefore, the portraits were
beautiful, lively and meaningful. The contents of portraits of Amadeo Modigliani could be divided
into two aspects. The contents of portraits presented the maturity whereas nudes provided
the specific characteristics of nude models, especially the sexual outstanding points such as seductive
or challenging eyes. Moreover, the artist also showed the natural actions of women including their
bodies to provoke the emotion of the audience. The presentation methods of Amadeo Modigliani in
the portraits could be divided into 4 aspects as follows: 1) Lines: The curves were used in
the portraits for the addition and elongation. In addition, curves would give the feeling of softness,
beauty and dimension. 2) Colors: The natural colors were used with the addition or reduction based
on the imagination and objectives of creativity. 3) Color Painting: The normal painting was used
with various ways such as dragging, scratching or spotting etc. to present the oil colors based on
the creativity and direction of the artist. And 4) Color Complexion: The colors used were softened
by white color whereas the opposite color tones were used. The direction distance of color was

close to the color complexion to make the outstanding point to the portraits and nudes.
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