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This independent study of Identity Analysis of Visual Impaired Person Through Films Made
by Visual Impaired Producers has an objective to study the identity of visual impaired person through
the films they produce themselves, by using the methodologies of qualitative research and participant
observation in 3 cross sections ; 1. Visual impaired boys, producers of "Dek Bod Inter" (The inter
blind) 2. Visual impaired girls, producers of "Weerakome Woonwy Kong Wai Son" (Chaotic Activity
of Naughty Age) 3. Visual impaired men in working age, producers of "Tumnan Wat U-Mong" (Wat
U-mong Legend)

This study found the difference in their identities represented throughout each film.
In "Dek Bod Inter" (The inter blind), it was the teenage appearance. Showing how they unite and
divide into groups, also deconstruct their identity out of the visual impairment into their both
musicianship and computer literacy. The film "Weerakome Woonwy Kong Wai Son" (Chaotic
Activity of Naughty Age) identified the naughty students with the sacrificed teacher. Even this film
does not mainly about their deconstructive presentment but to rebuild their identity of conscientious
person.
For "Tumnan Wat U-Mong" (Wat U-mong Legend), presented consuming culture by idéntifying Wat

U-mong temple where is the soul-restraint place as well as the cultural tourist attraction in the same

place,

In addition, the visual impairment using the film space to imply their intention such as "Dek
Bod Inter" using this documentary represented their talented accomplishment. In "Weerakome
Woonwy Kong Wai Son", film is their media to express their guilt and penitence to their beloved
teacher, and the self-value creation in "Tumnan Wat U-Mong" throughtout their valunteer in tourist
attraction publicity.

The remarkable observation in this study is none of each film do has the appearance of their
handicap being visual disabled nor any obstacle in their living in cruel reality, but only the common
to live the ordinary life. Their argument, attachment and self-value creation also found in the same
way.

At last, the analysis of identity through film produced by visual impaired producers found
that the visual impairment accommodate themselves to the common circumstance. Either greedy,
angry, love and lost or any socializations are alike the ordinary people. The distinction is only found
in physical inconvenience such as commutation, study or other usability in concreteness which they
have limited access and imperceptions. But for the abstraction, their thought, emotion, passion,
faith and imagination are identically sensed as in common. Therefore, the visual impairment can be

afraid of being fat, fear ghost, star crazy or even being homosexual.





