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The purpose of the project is to study criticism as a contemporary
phenomenon for the development of a social science of criticism. The
incentive to this research project has come from the challenge of
contemporary artistic expressions. This is the challenge, in the other words,
of how to make sense of contemporary art that has been manifested in a
bewildering range of forms and styles, as well as the radical change in both
the nature and location of the space for its manifestations. It is realized that
criticism, which is a crucial intellectual tool for understanding these modern-
day artistic manifestations, is itself a contemporary phenomenon. It is
related to, or influenced by, social and cultural changes of our times: it
cannot serve as an Archimedean position from which the critics appreciate or
assess contemporary art. The challenge for this research project is thus
twofold: it is an effort to understand, through criticism, contemporary artistic
expressions, and, at the same time, to develop a social science of criticism as
a contemporary phenomenon. To achieve this goal, the project has been
designed to consist of both substantive activities, i.e., critical studies of
various types of contemporary artistic manifestations, and the search for a
critical methodology for such activities. Hence, apart from an understanding
of contemporary artistic phenomenon, the research is expected lead to a new
knowledge, a social science of criticism.

The results of the study show that the numerous types and forms of
contemporary artistic phenomena require understanding that can no longer
rely on old artistic traditions or values. We need to develop a new
intellectual (critical) tool for this purpose that is itself rooted in the changing
values and functions of the arts. Here, it is found that criticism is neither a
fixed formula nor a ready-made theory for art appreciation. A new
methodology is required that is founded on the interaction of the artists, their
works, and criticism.





