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ABSTRACT
TE166975

The research project Criticism as an Intellectual Force in Contemporary Society
(Phase 2) operated from 1 July 2002 to 30 June 2005 under the aegis of the Thailand
Research Fund (TRF), being a sequel to Phase 1 of the same project launched 3 years earlier.
Its objectives include the application of critical resources in the framework of formal
education as well as education for the public, the study of the reception of criticism, the
development of critical ability among those interested and the forging of criticism into a
public act which should awaken the awareness of the intellectual force of criticism in Thai
society.

On the basis of Phase 1 of the research which put great emphasis on the written
mode of criticism, as exemplified in the Anthologies with analytical commentaries in 4 areas,
namely literary, art, theatre and music criticism, Phase 2 stresses the importance of research
and developmeht and aims at extending the parameters of critical resources to include such
activities as panel discussions, brain-storming sessions, seminars and workshops, that
contribute towards creating communities and networks of those interested in criticism, both
Thai and foreign. The subject matter of these activities is partly derived from artistic works
presented to the public, while other works are specifically created by artists invited by the
research project to respond to certain mutually agreed concepts with the express purpose of
soliciting critical reactions.

These research and development methods can be considered as a process of
knowledge-seeking and knowledge-generating, whereby the researchers assume the
responsibility of animating, managing, analyzing, synthesizing and disseminating knowledge.
Although the preferred mode of operation is mostly oral, the researchers manage to glean
from these activities certain general conclusions, principles, concepts and theories that can
serve as a basis for 13 volumes of collected essays and monographs, some already published
and some under preparation. In this way, critical experiences can constitute public knowledge

that may have long-term impact.
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The researchers have benefited greatly from the sub-project on the reception of
criticism, based mainly on the views expressed by interviewees in the 4 areas. The research
results throw light on the present state of critical reception that points to the strengths and
weaknesses, not only of the culture of criticism but also of contemporary Thai society in
general. The problems besetting critical reception are partly attributable to the paucity of
public access to works of art, which in turn results in the impoverishment of critical
expression. Besides, reading culture has stagnated, although there still exists a small pool of
recipients capable of comprehending and appreciating the critical discourse. On the
productive side, a fair number of practising artists value criticism highly and demand that
critics continue to render useful service to society. All in all, Phase 2 of the research does
confirm the findings of Phase 1 that both media and academia are not sufficiently supportive
of criticism.

The general conclusion of the research Criticism as an Intellectual Force of
Contemporary Society (Pﬁase 2) points in the direction that both the oral and the written
modes of criticism should be encouraged and that it is necessafy to reinterpret the concept of
“public” in such a way as to avoid any notion of quantity. What is preferable is the ability to
create highly charged critical experiences among those interested that can serve as heuristic
models, to be replicated and extended on future oCcasion-s and under different environments.
That critics come into contact with spiritually and intellectually inspiring works of art may be
a precondition of good criticism, but they should look beyond any individual first-hand
experience in order to arrive at a more general level of meaning and value based on multi-
faceted and multi-layered experiences. Only in this way will they be in a position to speak to

future generations, and it is imperative that they speak to future generations.





