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This thesis aims at studying’ the performance prixféibies of hermits in Khon
playing Ramayana story. It includes type of hermits, their background and their
performance styles based upon the Department of Fine Arts’ productions from 1945 to
2007. Three hermits are setected as case studies : Kalaikot from Seduction episode,
Sutham from Abduction of Sida episode, and Kobut from Introducing Hanuman to
Tatsakan episode. Research methodology is based upon related documents,
interviewing, observation of performances, and from researcher’s experience as
perfomer and Khon teacher for more than 15 years.

The thesis finds that hermits are persons who observe the right virtue in
Brahmanism. There are many of them in Khon who generally act as supporting
characters to help the heros to achieve their goals. Hermit roles can be performed in
two different styles according to Khon tradition. First is dignify and serene by
expressing through dance set pieces and hand gestures. Second is comic and active by
performing with natural dialogue, gestures, improvisation of social satire, and some
dance gestures. The degree of emotionally outward expression is based upon the
heirachical status of each hermit.

Hermits in Khon and Lakon are many. They should be studied in depth in

search for sufficient knowledge for academic and professiond purposes.





