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This thesis is to study the performance principles of Surapanakha, the leading role in the Lakon
Dukdumbun name Ramakien including the history, performance elements, dance patterns of Surapanakha role.
Research methodology is based upon documentary, ihterviewing, observation of actual performances, VCD, .
photographs, and researcher’'s dance practice with dance experts who played this role.
, According to the case-studied, Surapanakha is one of the most important character \in Ramamkien ;
Thai version based on Indian Hindhu epic writiten over 2,000 years ago, " Ra‘mayana", The version recognized
today was compiled in the Kingdom of Siam under the supervision of was written by His Royal Highness Prince
Narissaranuwattivongse. Surapanakha is an Ogress, the youngest sister of Toskan. She is very rude, cruel,
tricky and have special woe for impersonate. She met with Rama, Lakshman and Sida in the forrest, .
Being in love with Rama, she transformed herself to be a beautiful woman and made a woe to Rama and tried in
vain to interest him. She found that either Rama or Lakshman never trapped. The unique characteristic of this
dancer is “A Fake Transformer”

The 2 outstanding dramatic principles of Surapanakha are 1. Ogress Dancer - acting of aggressive
dancing, integrate with elegant gueen performance. 2. The Transforming Ogress Dancer representing of mixture
of queen and ogress performance, reflect of androgynous characters however, the chérming female characters
also perform at the same time. Nevertheless, the sense of humor is another character of the performance. The
singing line need to synchronize with rhythm and dramatic acting; shining through the face and eyes-sight of
dancer.

" 1t was found that, there is a pity of the ogress dancing in Thai classical dance. Though, more paper and
seriously research on this issue will create more benefit for the Tradition Thai dance both for the performance of
show as well as academic resea?gch, in order to adore and tribute the honorable Ogress Dancers who contributed

“and keep inheriting of Thai Classical Dance.





