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ABSTRACT

The objectives of this thematic paper were to study the history of Pleng Khaek
Mon and the relationship between Pleng Ruang Khaek Mon, Pleng Khaek Mon Tao
and Pleng Deo Khaek Mon. The information was derived from relevant literature,
interviews with expetts, and private lessons with Master Pinij Chaysuwan. The study
involved producing music transcriptions and rehearsing leading to a recital of Pleng
Khaek Mon performed on Khong Wong Yai. The complete program was comprised of
Pleng Ruang Khaek Mon, Khaek Mon Tao (for Pi Path Mai Kheang Kruang Khu
ensemble), and Deo Khaek Mon for solo Khong Wong Yai.

The result of this thematic paper can be summarized as follows:

1. Khaek Mon, possibly composed in the Ayuthaya period for accompanying
stage plays called Khon and Lakhon, is a piece in 2 chan tempo using Prob Kai
rhythmic pattern. Each of the three sections contains six repeated patterns. Phra Pradit
Phairoh (Kru Mee Khaek) then embellished the piece in 3 chan tempo. Later, other
musicians further modified the piece into many new forms in different styles.

2. Khaek Mon as it appears in Pleng Ruang, Khaek Mon Tao, and Deo Khaek
Mon is in the same melodic style and has similar main structural notes (Luk Tok.)

3. The solo Khaek Mon, 3 chan tempo, for Khong Wong Yai was composed by
Master Pinij Chaysuwan, based on compositions by Master Son Wongkhong. The
piece has the same Luk Tok as Khaek Mon, 3 chan tempo.
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