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KEY WORD : THE ANALYSIS OF MURAL PAINTING IN BUDDHAISAWAN

K 42311004 : MAJOR - HISTORICAL ARCHAEOLOGY

SUNANTHA NGERNPAIROT : THE ANALYSIS OF MURAL PAINTING IN
BUDDHAISAWAN CHAPEL, NATIONAL MUSEUM,BANGKOK. THESIS ADVISORS : PROF.

SURIYAVUT SUKSAWAT, Ph.D., JIRASSA KACHACHIVA, Ph.D. 213 pp. ISBN 974-653-664-8

This thesis is aimed 1o study iconology (characteristics of human pictures) and the stories depicted on
mural paintings in the Buddhaisawan Chapel of the National Muscum, Bangkok. The paintings were created
during the reign of King Rama 1 of the Rattanakosin Period.

According to the study, the mural paintings have two major contents: “The Celestial Assembly™ and
“The Life of the Lord Buddha.” The stories were derived from Buddhist’s literatures of Phra Pathom
Sombodhikatha, the Buddhist scriptures and Atthakatha. The paintings’ features are :

The Celestial Assembly - used characteristics of “Khon” clan to describe iconology by compariag
characteristics of crowns, colour schemes, costumnes, and accessories appeared on the paintings. The murals
were illustrated the scene of Devas assembled 1o pay respect 1o the Lord Buddba. The Devas were divided into
classes. From the lowest (0 highest levels are Catummaharajika, Tavaiims, Tusita, Yama and Brahaman
respectively, wich means the Lord Buddha has the power overse the universe.

The Life of the Lord Buddha — cornsisted of 28 pictures beginning from the scene of the Lord Buddha
descending from heaven to be rebom on earth as Prince Siddhartha Gautama until he In addition, the mural
paintings in the Buddhaisawan Chapel have several significances as follows;

1. The murals were painted by royal artists of the Wang Na’s (the Frontal Palace) School
of’ Art of the Rattanakosin Period which has been well recognized for its beautiful draughtsmanship.

2. The composition of the Celestial Assembly painting has a special characteristics, .the
murals were painted on all the four panels of the chapel’s wall instead of only two pancls in other chapels.

3. Several renovations of the murals have reflected development of the painting style influenced in
cach period including society and culture of that periods.

4. The objectives of drawing the murals in the Buddhaisawan Chapel is (o enshrine Phra

Buddhasihing Buddha image which was housed in the chapel, and to decorate the chapel to completely.



