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This thesis is a comparative study of the mother-daughter relationship in the following novels by
Asian-American and Afro-American women writers: Amy Tan’s The Bonesetter’s Daughter, Nora Okja Keller’s

Comfort Woman, Jamaica Kincaid’s Lucy and Toni Morrison’s Beloved.

The study focuses on the analysis of verbal and non-verbal languages, ritual and ceremony, memory and
history, all of which are key issues for the understanding of the mother-daughter relationship in the context of
displacement. Emerging from this analysis are two significant types of the mother-daughter relationship: one
characterized by conflict and reconciliation between the mother and the daughter and the other characterized by
- the unfulfilled relationship between the mother and the daughter. The writing by Asian-American women writers
reflects the first type of relationship. In Tan’s Bonesetter’s Daughter and Keller’s Comfort Woman, the daughter
constructs her identity through the process of rereading and reinterpreting the mether’s culture in order to integrate her
cultural heritage into the new context of American culture. Since Afro-American and Caribbean history is one of
loss and rupture as a result of slavery and colonization, the mother-daughter relationship found in Kincaid’s Lucy
and Morrison’s Beloved is seen as an alienated and unfulfilled one. In these two novels, the daughter repeatedly

returns to redefine and negotiate her relationship with the mother as their relationship is yet to be reconciled.

Moreover, these novels by Asian American and Afro-Caribbean women writers share the same context
of displacement. The relationship between the mother and the daughter that took place in the context of
displacement is an ambiguous one defined by both limits and possibilities. In other words, the novels reveal not only
pain and loss as a result of cultural difference but also the possibilities of new forms of relationships and identities.
Consequeﬁtly, the images of mothers and daughters existing in these novels are complex. The mothers assume
various roles: they are guardians of traditional culture, community leaders, and spiritual healers. The daughters, as
. inheritors of their mothers’ culture, represent a new generation who moves forward to the future even as turning their

gaze backward to the past.





