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This thesis aims at analyzing the existence, presentation, form and content of the Chinese
Twenty-Four Stories of Filial Piety in contemporary Thai society. The research finds out that the
Chinese Twenty-Four Stories of Filial Piety exists in 5 kinds of cultural data, i.e., literary works,
paintings, ritual, performance, and contemporary media.

The research indicates that, in literary works, there are 12 versions of the Chinese Twenty-
Four Stories of Filial Piety published for children and for general readers, the latter for dharma
purpose. As for paintings, it is found that the stories are used as decorate devices in a number of
Chinese shrines, Free Vegetarian Food Halls, Chinese Mahayana temples, Thai temples, Annamese
temples, and Chinese cemetery. The decorative paintings are depicted from popular episodes and
motifs from the stories. The paintings decorated in these various religious places tend to present the
same episodes and motifs from the stories. Regarding the stories in ritual, the research found that
the chanting text used for the ‘Oi Po Tha Oi Nai Thee' ritual which plays an important part in Kongtek
ritual (Teochew Chinese mourning rite) is based on 9 stories from the Chinese Twenty-Four Stories of
Filial Piety. In addition, the study shows that the performance in “Puang-Seang”, the overture part in
the Chinese opera, is based on the story of “Tang-Yong.” And, in contemporary media, three cartoon
books are found, both in Thai and in English language.

The analysis finds that the existence and the persistence of the Chinese Twenty-Four
Stories of Filial Piety depend on 4 factors: the existence of the original literary text, the convention of
painting decoration in certain religious places, the persistence of Kongtek ritual and “Puang-Seang”
performance, and also the social value of filial piety. However, inappropriate collocation, the ruin of
the painting, and the decrease in the role of conveying the filial piety can be the factors determining

the persistence of the Chinese Twenty-Four Stories of Filial Piety in the future.





