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The main objective of this research is to search for the origin and change of the 

decoration of from Garuda clasping Naga serpent on antefix  style to a high relief sculpture 

style and the reasons of disappearance of decoration by researching from some information, 

research and field surveys of Siamese and Khmer historic site where there is that no one 

studies before. And then we take all data to do an analysis.

 The contents of the research are divided to four units viz unit 1(Preface)which is 

about a background and a significance of the problem, unit 2 which is about the origin of 

Garuda clasping Naga serpent decoration, unit 3 which is about changes of the decoration 

and the styles of Garuda clasping Naga serpent in Thailand beginning with an original 

decoration which can be found in Khmer arts comparing with Siamese arts and unit 4 which is 

a conclusion. 

 The results are found that.. 

 1. It is believed that  the decoration of Garuda clasping Naga serpent on antefix 

of Prang  Wat Nakhon Gosa  has an original style from the decoration of Garuda clasping 

Naga serpent on antefix of Khmer prasat. 

 2. One reason of a change from the decoration of Garuda clasping Naga serpent 

on antefix to which can be found in Prang in the early Ayutthaya period is that because a 

shape of roof is changed. 

 3. The reason of disappearance of the decoration of Garuda clasping Naga 

serpent on main prang in the middle to the end age of Ayutthaya period is that because a 

structure of architecture – from  the body to its superstructure, is not appropriate for creating. 

 4. It is believed that area has some significances for the decoration of Garuda 

clasping Naga serpent on  prang  because from the studies of some small Prangs in the end 

age of Ayutthaya period, still are found the decoration of Garuda on the concave shape of  

Prang’s basement 

 which shows that shapes of the Prang is mainly important. So it can be concluded 

that shape of the Prang has an effect on areas for decorating and on sculptures to decorate 

the decoration of Garuda clasping Naga serpent   which is a symbol of ancient belief. 
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