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This research is aimed to study the concepts and the identification of murals 

depiction on the journey of Buddhaghosa to Ceylon in Ayutthaya and Rattanakosin 

periods. The conclusion can be summarized as follow; 

1.Buddhaghosa Nithan also inspired several visual art forms ,as stories of 

the book found their expressions in mural paintings. Even though Buddhaghosa had a 

long journey to ceylon. But the Murals always showed only 2 popular scenes. They 

exhibited the scene ; 

   Buddhaghosa was in a ship on the India’s ocean. He met Buddhdatta in 

the other ship. Then, he said greeting and gave something to him. 

   Buddhaghosa arrived in Ceylon. He met two slaves which disputed on 

pier. So, he wrote this situation on palm leaf for a witness. 

2.The murals depicted on the same idea. They had certainly position. In 

addition, each of murals showed different details. It depended on painter’s inspiration in 

that period. 

3.The depiction of Buddhaghosa was well-known in early Rattanakosin 

period because of the religious perceptions changed. In the previous, Dhamma’s 

education studied only texts from Tripitaka. But the Highest Hierophant contained the 

Buddhist commentary which explained the Buddha’s doctrines in Dhamma’s education. 

So, Buddhaghosa became a famous monk as a writer of these commentaries. 
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