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Abstract
Seeking for new trend of art can be emerged from mixing two different cultures, which is an innovation.

Therefore, combining art of “Steampunk” to Thai culture in form of the animation media is extremely interesting.
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This study aims to produce entertainment media in terms of 3D animation, in length about 2-3 minutes, which has

new and unique identity. This research is achieved by adopting characters of “Steampunk” novels written by many

authors of its style. The “Steampunk” style has main artistic component motivated from steam engine and gears.

Secondly, the storyboard is created by following the well-known “The Hare and the Tortoise Fable.” The Thai

contemporary way of life is added in all scenes of the animation. As a result, creating 3D animation by mixing

“steampunk” into Thai contemporary way of life is absolutely strange, but not perfectionist, because there are a lot

of details in style of “Steampunk,” which is very difficult to design.

Keywords: Steam punk, Thai unique
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