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# # 4686864835 : MAJOR THAI DANCE

KEY WORD : CHOETCHING : A STANDARD MALE DANCE IN LAKON NAI
PIYAWADEE MAKPA : CHOETCHING : A STANDARD MALE DANCE IN LAKON
NAI.THESIS ADVISOR : SAVAPARR VECHESURUCK, Ph.D., 315 pp. ISBN
974-17- 6535-5.

This Thesis aims at studying the history, elements, patterns and techniques of
Cheotching dance set piece by male character of Lakon Nai. Research information is
gleaned from documents, interviewies, VDO cobservations, and from personal practise.
Scope of the study includes five different Cheotching dances: Supalak Umsom,
Sontanong, Jab Ma Upkan, Pra Prot lae Pra Satrud Lui Fai and Inao Tad Dokmai.

The research finds that Cheotching Dances have been performed for Lakon Nai
since the reign of King Rama II(1809-1824) They were designed to emphasize the
importance of heroic events and virtuosity of leading dancers. Dance elements
comprise the libreti from Lakon Nai plays: Inao, Unarut and Ramakien. Dancers wear
male classical theatre costume. Choetching is the major tune. Props and sets may be
employed to enrich the performance. All Cheotching dances have similar dance
gestures. Dance structure can be devided inte three parts. Part one has two gestures
_ram rai and pongna. Part two has five gestures ..chanee rai mai, ram krabi si ta, pra lai
wad, klang umpon tom, part of cha nang non and kanghan ron. Dancers can enrich
secord part with additional gestures and amplification of dance text. Part three of each
dance is designed differently to depict different event of different plays. Major
characteristic of Cheotching dance is the constant dance punctuation with the rhythmic
pattern of “ching” (cymbals) by knee flexing, and the complexity of foot steps.

Cheotching is one of Lakon Nai dance set piece which are rarely performed
today. These classical dances should be studied and preserved to guarantee the

continuation of Lakon Nai Tradition.





