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The research “Music Contents and Identities of Thai Hip Hop Fans”. The significant purpose
of this research is to study Thai hip hop music contents and to analyze identities of Thai hip hop fans.
This qualitative research explores the method of field observation and in depth interview with Thai hip
hop artists and Thai hip hop fans. A total of twenty Thai hip hop fans were interviewed and total fifty
Thai hip hop songs which were debuted in 1993 to 2005 were selected for the analysis. From the
theories of popular music, hermeneutics and semiology to the concept of discourse analysis, fans and

fandom, identity and youth subculture were used as method for this research.

The research result founds that most Thai hip hop songs express about (1) Teenagers lifestyle
(2) Social criticism, sarcasm, problem reflection (3) Love (4) Ideology and (5) Sex. Furthermore, the
research result reveals several identities of Thai hip hop fans for example. Average age identity of hip
hop fans are between 16 to 32 years old and the range of hip hop fans’ education identities are in hi-
school and college education level. Thai hip hop fans usually express their apparel identities by
dressing the same style, mostly imported garments. Identity of expression they also join hip hop
culture activities such as using internet and verbal communication as medium to spread news and
information among hip hop fans. The spoken language identity consists of slang and some specific
body language. In addition, the researchers have found and realized that Thai hip hop fans are

influenced by hip hop cultures from western countries and adapt them to suit with Thai society.

In conclusion, Thai hip hop fans are very bold in their identities and tend to show off “Who [
am” as to differentiate them from the conforming society. They expect the people surround them to

acknowledge and recognize their existence as a unique socio-cultural group within democratic society.





