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Shelling [the miraculous adventure of] the conch [prince] is a study of the
auteuristic process of scripting and directing the play the Miraculous Adventure of the
Conch Prince, from the tale-literature Sangthong. This queer/camp theatre applies
postmodern perspectives and approaches to re-present issues of shell-illusion, myth,
subject, marginality, other, and their places in Thai culture. The public presentation of
the research play receives both acceptance and refusal from the audiences, amicably
and antagonistically, in different levels. The last session of the research, therefore, aims

to read the différance of “reading” by audiences of this “postmodern folktale”.





